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¥ 1) Helen Gardner, “The Argument about The Ecstasy’,, in H. Davis and Helen Gardner (ed.),
Elizabethan and Studies Presented to F. P. Wilson, Clarendon Press, 1959, 270-306. M. Y.
Hughes, ‘The Lineage of The Ecstasy’” MLR, XXVII, 1932, 1-5. M. Y. Hughes, ‘Some of Donnes,
“Ecstasis”, PMLA, LXXV, 1960, 509-18. A. J. Smith, “The Metaphysic of Love’, RES n.s. LX 36,
1958, 362-75. E. M. W. Tillyard, ‘A Note on Donne’s, Ecstasy, RES, XIX, 1943, 67-70. D. Novarr,
The Disinterred Muse, Cornell Univ. Press, 1980.

¥ 2) This point of disagreement is whether the justification is seriously ment (and, if so, is it to be

taken seriovsly or is it worthless), or whether the whole argument is intentionelly sopbisticated
and the poem shows somebody ‘being led up the garden path’. p.280.
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B BBRREIELTWS, 55, Gardner i3 Smith & 3% > T Leone Ebreo ® Dialoghi
d’Amore 2 5 ‘amordus ecstasy’ DS R EEN -7 &2 T3, 2L T, Ebreo ® ecstasy
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26730, BOBRBIZKEOMAL SPWFDOMANTZILTHY, ZOHL AR
BETOHFTHREEREDLE 2 VRS, ZORBKOFOFICR>TLES, L5 OFH%5 A
¥ %, Gardner 3REDHEE ZOWMDEFREMLET 2 b0 L L THL,

Gardner DERIC I, FORBOX I v a v (FI3ENSEIEE T) OBEFMSLLTD
DS o TRIE RT3,

But O alas, so long, so far
Our bodies why do we forbear?
(11. 49~50)
To’our bodies turne we then, that so
(1. 69)
when we’are To bodies gone.
| (1.76)
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WKEERPRLT ZEDHEKLIENWS 2k b:a*o%; %"~ @ ‘Platonic’ DFFDOH T, ATz H T ‘saints
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& 3) G. Williamson, The Propes Wit of Poetry, Faber & Faber, 1961 p.32: ‘His argument is
comonly employed as a mode of surprise rather than of persuasion, as in his prose paradoxes;
its end is to point or magnify his emotion rather than to prove them’.
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When love, with one another so
Interinanimates two soules,
That abler soule, which thence doth flow,

Defects of lonelinesse controules.

Wee then, who are this new soule, know,
Of what we are compos’d, and made,
For, th’Atomics of which we grow,
Are soules, whom no change can invade.
(11. 41~48)
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So must pure lovers soules descend
T’affections, and to faculties,
That sense may reach and apprehend,

Else a great Prince in prison lies.

%3 TRINEHME R o RBL RISV 2 FRO L BN E 35 5 2 AR E VG, ZLT
“The Exstasie” O—&FDED L) 2z 5,

To’ our bodies torne me then, that so
Weake men on love reveal’d may looke,
Loves mysteries in soules doe grow,

But yet the body is his booke.
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A1z b OROEF L2ETHNE, b BREICE> T TH ZOELIZIZIZEAERTrR
WRTREEIDTHS, ZZOFERIBREFANLLIATHDH, ZO/MROBRE L TIX
e AEOBOBF R T 5 Z EMBBEHINTVRIE LV L TH D, Y BEOEFPI6

¥ 4) ‘In the constitution and making of a netural man, the body is not the man, nor the soul is not
the man, but the union of these two makes up the man ; the spirits in a man which are the thin
and active part of the blood, and so are of a kind of middle nature, between soul and body, those
spirits are able to do, and they do the office, to unite and apply the faculties of the soul to the
organs of the body, and so there is a man’ (Donne, Sermons II, 261-2). ‘
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Undertaking” OFDFELFOARIE GO TEZ R ITRIER ST,

And if this love, though placed so,
From prophane men you hide,
Which will no faith on this bestow,

Or, if they doe, deride:

Then you’have done a braver thing
Then all the Worthies did,
And a braver thence will spring,
Which is, to keepe that hid.
(11, 21~28)
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